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At the present of the growing emphasis on the innovation,the imitation generally 
exists in the architectural design,although which seems to be improper.According to 
the preliminary analysis on the imitation,it contains three types of,including imitating 
otherness,imitating others and imitating self.In the design,imitation palys a role in 
disseminating of culture,so we must re-evaluate the imitation,explore the role and 
study the process of the imitation. 
Based on the research of the humanities and architectural theories,the thesis 
analyzed lots of the imitationg existing in architecture.useing the method of the 
synthesis and the basic principles of architectural theories.,the thesis studied the 
horizontal and vertical existence of imitation in architecture.the paper studied the 
diachronic and synchronicity of the imitation,summarized six progressive levels with 
using the system analysis,such as literal-type ,replicative-type,collection-type, 
metaphor-type,symbol-type and marrative-type;proposed three types of 
prototye :otherness,other and self;indicated thinking of imitation as a thinking of 
design. The paper elaborated the thinking of imitation playing the roles in formating 
ideas and inheriting culture.At last,similar as the skin,bone,brawn,tendon and body of 
organism,the paper summarized five methods,including form imitation,frame 
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a.各种模仿 KPF 的建筑 b.KPF 设计建筑 
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